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Abstract:  

The socialist movements initiated by the 
utopians of the 19th century with the aim of 
transforming life are the most important dynamics that 
both pioneered the 1848 Revolution and provided the 
transition to a new era under modernism. Socialist ideas 
will be mixed with Marxist theory, especially in post-
World War I Russia, and the influence of avant-garde 
Russian artists on Dada and Surrealism in Europe will 
become visible. In this way, the efforts of the historical 
avant-gardes to integrate life and art will be continued 
by the Situationist International in a more organized 
way in the post-war period and will reach its final end 
with the May Revolution of 1968. 

In this study, a real avant-garde definition has 
been tried to be made by evaluating the theoretical 
reviews in the studies on avant-garde art. The 
conceptual framework of avant-garde and neo-avant-
garde ideas, which have created important crossroads 
in history, has been discussed. It has been explained 
how the actions and activities of the Situationist 
International in Paris, the city of barricades, the 
concepts and terms that they brought to the art 
terminology, and how they became the source of 
postmodern criticism. 

Keywords: Avant-garde, Situationist 

International, Neo-avant-garde, Psychogeography. 

 
  



  197 | S a y f a  

 

 

1.  

ki 

, I
zanne, Van Gogh, 

Claude Monet, 

 

Bununla birlikte

hayat

 d rive, 
, 

 

2.  

  

 
 

ki, da devam eden 

izlemeye giden ins



 16/2 -  - E-ISSN-2148-9289 198 | S a y f a  

kolektifti.  

sana  fakat ekler 
,102). 

 
  102). , sadece burjuvazinin 

  
 

teriminin  . Anti-burjuva deyince akla gelen ilk isimlerden olan 

, 

(Baudelaire, 2013: 73). 

 
tersidir (Baudelaire, 2013: 73). 

 

, tinsellikle birlikte biraz da hayattan soyutlanarak 

er  112). 

n -
Fakat yine de, 

 

birlikte olumlayan veyahut olumsuzlayan bir sanat 

at 
 

 , 



  199 | S a y f a  

 

 

, temsil

 ,  

eden seyirlik bir 
 

selefleri kadar karamsar bakmamakla birlikte  ve fantezi 
  

 

 

 

ve eserlerinin de sadece b   111, 
112).  , 

 

 

Oysaki 

  121, 122, 124). 

eo- high art/low art 

ir. 



 16/2 -  - E-ISSN-2148-9289 200 | S a y f a  

 

ek romantikler, 
gerekse  

 biraz da mek nla derdi olan anti-
r. 

Oysa 

imk
-

i 

 Filippo Tommaso 

  Mussolini nin 

ii 
 

v

mu ve 

Henri de 

s
 dile getirir (Artun, 2007: 11). B avangard terimi, devrimci siyasi 

eylemlerin 

sosyalist 



  201 | S a y f a  

 

 

verilebilir.  

sosyalist 

yeni sis
, 

 
 

-

p Lenin, 

eleri haline gelirken, 

alist 

 

 de, anti- -

 

Marksist-

 



 16/2 -  - E-ISSN-2148-9289 202 | S a y f a  

kurucus
 

 

  

 

. 

-
katbekat artar (Wark, 2014: 19). 

 
Bununla birlikte, modernizm deyince akla gelen ilk isimlerden 

olarak addedilen  

-
Ancak, yine kendi  



  203 | S a y f a  

 

 

  (Wark, 2014: 21)
 

Saint-Germain  Le Tabou 

 (Wark, 2014: 20). Simone de 
Beauvoir, k

 dile getirir (Wark, 2014: 20). 

 

 
  olsun ister  

yeteneksiz ve kabiliyetsiz 

e 
nu 

Saint Germain 
des Pres de , iii Bir ara gazetecilik 

,  

 

 

  

r (Vian, 2022),(Wark, 2014: 21). 

iv 
 h

diyar, anti- mlerinden , dinledikleri 
,  add otonomi, 

 , 
dandy

derive ve 
 



 16/2 -  - E-ISSN-2148-9289 204 | S a y f a  

v 
hedeflerken

  devam ettirir. Bu 
, 

vi 
 Guy 

n deneyimine 
vii 

Marksist zaman anla

n 
 

ziyade yar
viii  

angard gruplardan 
Potlach  , 

37). 

yle ki, 
, 

ix

 (1955)  

 (Wark, 2014: 38). 

n ve 
zaman  

bilecek avangard sanat,   ve mek nlardan 
 

as .x  



  205 | S a y f a  

 

 

Enternasyonal (LE- -

 

yla 

kaynakl

Enternasyonal

mney, Chtcheglov ya da 

 

xi 

  yeni  ve ifade 

  
n 

 

-
 

mefhumu d rive ve   d rive 
 , 

k eder. 

xii 

mek

una dair 
d rive 



 16/2 -  - E-ISSN-2148-9289 206 | S a y f a  

d rive, 
gezinen flan  

 ve k , politik bir eylemi 
d rive, a 

xiii 

D rive 

 

 Patrick Straram 

 

lursa olsun  (Wark, 2014: 38). 

 

d rive n ve topos un deneyimine 

 

, 
 serbest zaman 

-oedipus, yersiz-

 (Wark, 2014: 40) 

 (Wark, 2014: 40)    

(d  sanatsal, siyasi ve psikanalitik 

u

topos



  207 | S a y f a  

 

 

heteronomi/otonomi, kolonyalist/koloni 
ikiliklerinde ger

 olarak 
adl

 (Wark, 2014: 41). 
, 

  
 

41). 

 

Le 
fikrine de olumlu . Le 

ir tepki alarak 
xiv 

  

 
  nesnel 

d rive 

 

ayabilir 
 

Potlatch 



 16/2 -  - E-ISSN-2148-9289 208 | S a y f a  

alle, 
 

(Covery, 2011: 71). 
ayan Formulary for New Urbanism 

yi 

 

 

 terapinin , kentin kendisine 
 (Wark, 2014: 45). 

d rive 
 

, 
bahseder: d rive an 

(Wark, 
2014: 42). 

hale gelerek 

 
 veyahut 

 Merlin Covery, , 

 . Ancak, ke
 

 (Covery, 2011: 9), 
 

  
  

ve her  
 de  olarak kabul etmek gerekecektir. Oysa

 
 

 

 



  209 | S a y f a  

 

 

addedilen 

r. Romantikler, her ne kadar 
,  . 

liklerle 
birlikte neler hissetti
resmederek ilk r

kay
bir o kadar da 

asyonist Enternasyonal 

ye (d rive  (d
olumsuz  

 
.  

 

getirdi (Wark, 2014: 42). 

zmden kurtarabilecek d rive lerle birlikte 
 bilgi sistemini 

yeniden  . Bu  topos ikilisiyle 

  en 
. kendine has 

tarih
n 

  
 denetim  

e bilgi rejimleriyle birlikte 
etnografik unsurlardan da bahsetmektedir k

D rive   
 

  ortaya . 
/distopyalar  tutumu 

 

toposu  bir 



 16/2 -  - E-ISSN-2148-9289 210 | S a y f a  

mevcuttur. Bu eksende,

De
SE

Guy 
 Toplumu ve Raoul i, 

etken . 
oynayan pkilerden, ABD-  
duyan , 

, 

 

 (Clark, 2004: 184, 185) 
yine 
dele 

SE 
S  Guy D

2008: 61). 
d rive 

iyetlerine devam etmektedir.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



  211 | S a y f a  

 

 

 

ARTUN, A. (2007). Kuramda Avangardl   
 

ARTUN, A. (21.05.2019).  

BAUDELAIRE, C. (2013). , stanbul. 

BURGER, P. (2007).   

CALINESCU, M. (2017). ,  

CASTELLS, M. (1997) ,  

CLARK, T. (2004). Sanat ve Propaganda,  

COVERY, M. (2011).   
 

DEBORD, G. (2006).  
 

 Enternasyonal, 
 

FOSTER, H. (2009). ,  

GUATTARI, F. ve NEGRI, A. (2006). Bizim Gibi  
 

HARVEY, D. (2016). Kent Deneyimi,  

KUSPIT, D. (2006).   

LEFEBVRE, H. (2013). -I,  

LEFEBVRE, H. (2013). -II,  

LEFEBVRE, H. (2015). Kentsel Devrim,  

LEFEBVRE, H. (2014). Mek ,  

NEGRI, A. (2006).   

NEGRI, A. (2006). ,  

SOJA, E. (2017). ,  

STAVRIDES, S. (2016). Kentsel Heterotopya,  

VANEIGEM, R. (1996). ndelik Hayatta Devrim, 
 

VIAN, B. (2022). Saint Germain des Pres Rehberi,  

WARK, M. (2014). , 
 

 

 

https://www.gazeteduvar.com.tr/dunya-forum/2017/08/13/futurizm-makinelerin-ve-olumun-tapinagi/ 
 

A. Artun (01.05.2018). http://www.e-
skop.com/skopbulten/sanat-ve-1968-bahari-bir-
kronoloji/3783?fbclid=IwAR2oUmHt8OB3mxzkAowmNH-
pLCvJno3KYoTv134Uwf9D7DCgCe2AMIahH4c   



 16/2 -  - E-ISSN-2148-9289 212 | S a y f a  

EXTENDED SUMMARY 

This study evaluated theoretical examinations in works on avant-garde art, analyzing avant-
garde art in relation to pre-World War I and post-World War I movements and situations. 
Consequently, it was explained that, in addition to the common perspective of many art 
historians and theorists who initiate modern art with romantic or impressionist movements, the 
romantic resistance both aesthetically to mimetic elements of nature and politically against 
institutionalization serves as a cornerstone for considering historical avant-gardes. However, 
the tendencies of artists such as Charles Baudelaire and those who followed, including Paul 
Cezanne, Van Gogh, Claude Monet, and Edouard Manet, are often presented as pre-World War 
I avant-garde art.  This is attributed to the confusion in definitions of modernism and avant-
gardism, leading to the association of avant-garde artists who rebel against universal dogmatic 
stances with modern artists producing works outside classical aesthetic norms. Moreover, the 
study provided anecdotes suggesting that the socialist utopian movements, initially influenced 
by Romanticism and emerging in 19th-century France, later merged with modernism.  It further 
suggested that a second wave of avant-garde art, influenced particularly by Russian avant-
gardes in the early 20th century, infiltrated or occurred simultaneously with Dadaists and 
surrealists in Europe. 

As the dynamics of life changed with modernism, avant-garde responses alternated between 
praising technology, speed, and industrialization and critiquing the loss of aura through 
mechanization's copies and repetitions. Avant-garde thus embodies a contradictory yet 

Despite revolutionary breakthroughs in art achieved by Dada and Surrealism, some theorists 
and art historians suggest that they were not as effective as Russian avant-gardes in 
transforming art and life. Another significant revolutionary movement, occurring almost fifty 
years after the Bolshevik Revolution, took place in May 1968 in France.  The core of this 
revolution was formed by the Situationist International and its predecessors, Cobra, Imaginist 
Bauhaus, and Lettrist International. Therefore, it has been conveyed that the Situationist 
International gained significance as the primary collective of artists and architects within the 
neo-avant-garde movement, not only for initiating discourse and productions with aesthetic 
concerns but also for progressively transforming them into a political reality and consolidating 
them under a societal organization. Throughout this work, an attempt was made to define avant-
garde in the context of the efforts of historical avant-gardes, ranging from the utopian 
aspirations of 19th-century socialists to post-World War I avant-garde Russian artists and 
Dadaist and Surrealist artists in Europe, to integrate life and art. The conceptual framework of 
avant-garde and neo-avant-garde thoughts, which created significant intersections in history, 
was discussed. Finally, the study elucidated how the actions and activities of the Situationist 
International, a neo-avant-garde movement seeking to transform life through concepts and 
actions, contributed to postmodern critiques by introducing terms and concepts to the art 
terminology during their barricade protests in the city of Paris. 
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