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Article Information Abstract
@ CrossMark This study aims to examine Carl Czerny Op.740 “The Art of Finger Dexterity” etudes in
general and to introduce this method, which can be considered at the level of “mastery.”
DOI: 10.29299/kefad.1195597 In this way, itis aimed to increase the interest of piano students and teachers in Czerny's

works. The study, designed in an explanatory scanning model, collected data by
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document review method. Firstly, a literature review was conducted to collect
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Accepted: 17.10.2023 information about Czerny's life, teacher identity, and studies. At this stage, the thesis,

articles, printed sources, concert videos, and other materials were examined in detail.
Keywords: Then, each of the etudes in the Op.740 was examined in terms of technique, form, and
. . musicality, and the distribution of the etudes in terms of tonality, form, technical
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structures, and time signatures was determined. As a result, most of the etudes were
Etude, written in the major tone, and the "ABA" three-part song form was mostly used. The
method is technically very rich. A large amount of arpeggio movement is used. When
examined in terms of time signatures, it is seen that most of the studies are written in

simple time signatures.

Carl Czerny

Carl Czerny Op.740 “The Art of Finger Dexterity” Etiitlerinin

Incelenmesi
Makale Bilgileri Oz
@ CrossMark Bu ¢alismanin amaci Carl Czerny Op.740 “The Art of Finger Dexterity” etiit kitabin1 genel
olarak inceleyerek “ustalik” seviyesinde sayilabilecek bu metodu tanitmaktir. Bu sayede
DOI: 10.29299/kefad.1195597 piyano ogrenci ve Ogretmenlerinin Czerny'nin eserlerine olan ilgilerini arttirmak

hedeflenmektedir. Betimsel tarama modelinde desenlenen g¢alismada veriler dokiiman
incelemesi yontemiyle toplanmustir. Veri toplama siirecinde 6ncelikle Carl Czerny nin hayati,

Yiikleme:  28.10.2022
Diizeltme:  28.12.2022

Kabul: 17.10.2023 Ogretmen kimligi ve etiitleri ile ilgili bilgi toplamak igin literatiir taramas1 yapilmistir. Bu
asamada konuyla ilgili ulasilabilen tez, makale, basili kaynaklar, konser videolar: ve diger
Anahtar Kelimeler: materyaller detayli olarak incelenmistir. Daha sonra Op.740 metodundaki etiitlerin her biri
teknik, form ve miizikal yonden incelenmis ve etiitlerin tonalite, form, igerdigi teknik yapilar
Piyano Egitimi, ve 6l¢ii birimleri agisindan dagilimi belirlenmistir. inceleme sonucunda ortaya gikan verilere
Etiit, gore etiitlerin biiyiik cogunlugunun major tonda yazilmis oldugu, en cok “ABA” ii¢ bdlmeli

sarki formunun kullanilmis oldugu goriilmektedir. Metot teknik yonden oldukga zengindir.
Biiylik oranda arpej hareketi kullarulmugtir. Olgii birimleri bakimindan incelendiginde
etiitlerin biiyilik cogunlugunun basit zamanh 6l¢ii yapisinda yazildig1 goriilmektedir.
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Giris

Miizik egitiminde etiitler bir takim teknik davramslar kazandirmak amaciyla yazilmis egitim
pargalari olarak tanimlanabilir. Pamir’e (1984) gore etiitler, gesitli teknik sorunlar1 alistirmalardan daha
biiyiik bigimler icinde isleyen miizik yapitlaridir. Calicimin teknik kabiliyetini gelistirmek {izere
genellikle belli bir teknik yap1 veya motifin tekrar: tizerine yazilmis olan etiitler (Agay, 1981 ss.185)
egzersizlerden farkli olarak diger miizik tiirlerinde (vals, noktiirn, preliid) oldugu gibi bir form yapisina
da sahiptir. Bu yiizden etiitler, egitim amacinin yani sira miizikal bir tiir olma 6zelligi de tasirlar. Pratik
yoluyla teknik gelisimi ilerletmek, miizikal beceriyi gelistirmek iizere solo calgilar i¢in yazilmis,
genellikle kisa ve zorlayic1 miizikal kompozisyonlar olan etiitler, tek bir probleme yogunlasabilecegi

gibi birden fazla problemi de ele alabilir (Eyiipoglu, 2017).

Piyano icin yazilmis etiitlerin tarihine bakildiginda, “etiit” kavramina sik¢a rastlanmasa da
1800’lerden itibaren, modern piyano son halini almadan 6nce 6gretici amagla yazilmis, alistirma niteligi
tasiyan eserler dikkati cekmektedir (Frangois Couperin, Domenico Scarlatti, J. S. Bach, C. P. E. Bach vb.)
(Basmacioglu, 2015). Calg1 egitimi icin yaygin anlamda bilinen etiit kavraminin ilk 6rneklerinden birini
"Gradus ad Parnassum" (Parnassum'a giden adimlar) isimli toplamda {i¢ cilt ve yiiz tane eserden olusan
pedagojik calismasiyla Muzio Clementi piyano icin bestelemistir. Bu kitap gesitli gam, arpej, siisleme,
atlama vb. teknik calismalarin yani sira, kanon, fiig, scherzo, sonat gibi cesitli miizikal formlar1 da
icermektedir. Piyano tekniginin en 6nemli ustalarindan olan ve yasadig1 donemde miizik diinyasinda
"piyanonun babas1” olarak anilan Muzio Clementi pedagog, besteci, yayimci ve ayni zamanda piyano
iireticisiydi. Parmak ekoliiniin hakim oldugu klavsen tekniginden yola ¢ikarak piyanonun kendine has
tinisal ve teknik yapisina gore olusturdugu yeni calis stili; Cramer, Beethoven, Czerny, Liszt ve Chopin
gibi besteciler {izerinden doniiserek romantik piyano ekoliinii ortaya ¢ikarmistir (Dolge, 1972, aktaran
g, 2010, ss.242). Bu etiitlerin tamami o dénemde heniiz klavsen kadar geleneksel bir ¢algi olmayan
piyano icin bestelenmistir ve ancak calgimin elverdigi dinamikler dogrultusunda teknik ve miizikal
ihtiyaglara karsilik verebilecek unsurlar icermektedir. M.Clementi ile birlikte devam eden siiregte
birinci Viyana Okulu bestecileri (Haydn, Mozart, Beethoven) de piyano i¢in teknik ve bi¢imsel agidan
olduk¢a zengin eserler bestelemisler ve bu c¢algmin fiziksel olarak gelismesine biiyiik katki
saglamiglardir. Ozellikle L.v.Beethoven (1770-1827) yazdig1 sonatlarla piyanonun fiziksel olarak biiyiik
dlclide degismesini saglamistir. Ornegin yasaminin cogunda kullandigi Viyana piyanolar1 bes
oktavliyken Op.53 no.21 "Waldstein" piyano sonatindan sonra piyanolar alt1 oktav olarak iiretilmeye

baglanmistir (Giiltek, 2007).

Piyanonun fiziksel gelisimi, birinci Viyana Okulu ile birlikte zenginlesen repertuvar: ve ¢alim
tekniginin zorlasmasiyla beraber, romantik donemin baslarindan itibaren piyano ¢alim teknigini
gelistirmeye odakli ve konserlerde sergilenmek {iizere yazilmis etiitler daha popiiler hala gelmistir.

Romantik donemde etiitler, basit ve kisa alistirmalar olmaktan ¢ikarak, didaktik ve miizikal degerleri
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bir araya getirmis ve bu sayede kendine konser salonlarinda yer edinmistir. Teknik gelisim
amagclanirken ezgisel, ritmik ve armonik ogelerin de gelistirilmesiyle etiit formu bagka bir boyut
kazanmustir (Eytipoglu, 2017). Bu donemde goze ¢arpan en énemli bestecilerden biri M.Clementi ve L.v.

Beethoven'in da 6grencisi olan Carl Czerny’dir (1791-1857).

Carl Czerny 21 Subat 1791 tarihinde Viyana’da dogmustur. Ailesi Bohemya'lidir. Babasinin
Avusturya ordusundaki hizmetinden sonra ailesi 1785 yilinda Viyana'ya yerlesmistir. Czerny nin
“Pratik ve Teorik Bestecilik Okulu Op.600” metodunun giris kisminda hayati ile ilgili editorlerce
aktarilan bilgilere gore burada piyano 6gretmenligi yapan babasi Czerny’ye ilk piyano egitimini bizzat
kendisi vermistir (Czerny, 1848). Babasi Czerny'nin piyano egitimine biiyiik katkilar saglamuis,
virtiiozliiglinden ¢ok, yeni eserleri siirekli calistirarak gérme okuma yetenegini gelistirmek ve boylece
miizisyenliginin daha st bir noktaya ulasabilmesi i¢in ¢abalamistir (Ahmetoglu, 2020). Czerny hentiz
10 yasindayken Beethoven ilk eserlerini ortaya ¢ikarmaya baslamist: ve yine o dénemde Beethoven ile
bizzat tanisma firsatin1 yakaladi. Carl Czerny'nin “School of Practical Composition” adli ¢calismasinda
aktardigina gore Beethoven'in yeni eserlerini ona cald1 ve kendisi iizerinde o kadar olumlu bir izlenim
birakt1 ki, Beethoven hemen goniillii olarak onu c¢alistirmay: teklif etti. Daha sonra bu yakinliklari

olgunlast: ve biiytik bir dostluga doniistii (Czerny, 1848).

Carl Czerny c¢ok iyi bir piyanist olsa da uzmanlik olarak konser piyanistligi iizerine
yogunlagmamuistir. Uzmanlik anlaminda on bes yasindan itibaren piyano 6gretmeni olarak {in salmais,
kariyeri boyunca ytizlerce etiit bestelemis ve piyano ile ilgili pedagojik calismalarda bulunmustur. 1810
yilinda Viyana'da tamistigi Clementi ile ¢alismaya baslamis ve onun 6gretim yontemlerinden oldukca
etkilenmistir. Bunun en acik 6rnegi Clementi'nin daha 6nce yapmis oldugu “Gradus ad Parnassum”
isimli ¢alismasina ithafen kendisinin de Op.822 metodunu "Nouveau Gradus ad Parnassum Op.822"
(Parnassuma Giden Yeni Adimlar) ismiyle yayimlamis olmasidir. Czerny yasaminin biiyiik kisminda
piyano dersi vererek, beste yaparak piyano egitimine ve teknigine biiyiik katkilar saglamis, bu yiizden
Dohler, Theodor Kullak, Sigismund Thalberg, Stephen Heller ve Theodor Leschetizky gibi tinlii besteci
ve virtiidzler vardir. 1819 yilinda Franz Liszt (1811-1886) ile tanusmis ve onun hayati boyunca tek
Ogretmeni olmustur. Liszt, Paris resitallerinin ¢gogunda Czerny’nin miizigini tanitarak 6gretmeninin
ona olan giiveninin karsiligini vermeye c¢alismistir (Ahmetoglu, 2020). Czerny hayati boyunca hig
evlenmemistir. Bilindigi kadariyla yakin bir akrabasi da yoktur. 1850 yilinda tiim mal varligini Viyana
Konservatuarina birakmistir. Ilerleyen yillarda iyice yorgun diismiis ve 66 yasinda 15 Temmuz 1857

yilinda Viyana'da 6lmiistiir.

Czerny baslangictan ustalasmaya kadar piyanonun her tiirlii teknik problemiyle alakal etiitler
bestelemistir. Bagli calma, bes parmak teknigi, gamlar, arpejler, kirik akorlar, oktavlar, atlamalar gibi

teknik zorluklar1 asmay1 amaclayan yiizlerce etiit yazmustir. Czerny’nin etiitleri dogru bir calismayla
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olas1 sakatliklardan korunarak saglam bir alt yapi olusturabilmektedir (Kaptan, 2018). Bu etiitler
giintimiizde glizel sanatlar liseleri, konservatuarlar, egitim fakiilteleri miizik egitimi boliimleri gibi her

diizeyde miizik egitimi veren kurumlarda piyano programlari ¢ercevesinde ¢alisiilmaktadir.

Czerny'nin etiitleri ve eserleri ge¢misten giintimiize kadar arastirmacilar tarafindan analiz
edilmis ve incelenmistir. Yurt i¢inde yapilan bilimsel ¢alismalar incelendiginde 2004 ile 2021 yillar
arasinda yapilan 6 adet yiiksek lisans tezi, digerleri bilimsel dergilerde yaymnlanan makaleler olmak
tizere 15 ¢calismaya ulasilmistir. Calismalardan 6 tanesi Op. 599, 6 tanesi ise Op. 299 etiitlerinin tamami
veya igerisinden segilen bir ya da birkag etiitiin incelenmesini kapsamaktadir. Diger 3 ¢alismada ise
Op. 718 (sol el igin etiitler), Op. 824 (dort el icin etiitler) ve Op. 849 etiitleri incelenmistir. Bu durumda
Tiirkiye’de gergeklestirilen galismalarm biiyiik cogunlugunda Op. 299 ve Op. 599’da yer alan etiitlerin

incelenip analiz edildigi anlasilmaktadar.

Crnar (2004) Op.299 etiitlerinin hangi teknikleri ¢alistirdigini tespit etmis, bu teknik hareketlere
yonelik calismalar olusturmus ve bu yolla “yaraticiik” kavraminin cagdas piyano egitiminde daha stk
kullanilmasini amaglamistir. Ahmetoglu (2020) Carl Czerny’nin Op.299 metodundaki etiitleri incelemis
ve bu etiitlerin daha iyi calinabilmesi igin 6nerilerde bulunmustur. Op. 299 etiitleri igerisinden; Oztiirk
(2007) 19 numaral arpej etiidiinii, Kurtuldu (2009) 30 numaral etiidii, Umuzdas (2012) 34 numarali
etiidii, Ertem ve Sisman (2021) ise 17 numaral etiidii teknik yonden incelemisler ve hem &6grencilere
hem de egitimcilere faydali olabilecek ¢alisma Onerileri hazirlamiglardir. Mete (2004) Czerny Op.599
etlitlerinin piyano egitimi acisindan degerlendirilmesi, etiitlerin piyano egitimindeki yeri ve Czerny
etiitlerinin her dénemde giincelligini korumasinin nedenlerini arastirmistir. Arastirmasinin sonunda
Czerny'nin Op.599 etiitlerinin gegerli, giivenilir, piyanoya baslangi¢ niteligi tasiyan bir kaynak
oldugunu ortaya koymustur. Toptas ve Cesit (2014) Czerny Op.599 kitabinda sol eldeki eslik yapilarinin
islevselligini arastirmislar ve bu yapilarin calisilmasi halinde sadece bu kaynak kitap i¢in degil ayni
zamanda ileriki donemlerde calisilacak olan bir¢ok farkli piyano eserine de teknik agidan katkida
bulunabilecegi sonucuna varmiglardir. Poyrazoglu (2007) Carl Czerny’yi piyanist, gretmen ve besteci
yoniiyle ele almis ve Op.599 metodundaki tiim etiitleri detayli olarak incelemistir. Korkmaz (2021) ise
Carl Czerny'nin Op.599 metodu icerisindeki toplam yiiz etiidiin analizini yapip 6grencilerin hangi
teknik gelisimlerine, ne diizeyde katki sagladigini arastirmis, etiitlerin nasil daha bilingli ¢alisilabilecegi
yoniinde arastirma yapmustir. Kaptan (2018) Carl Czerny'nin Op.599 metodundaki 12,14,17,19 ve 31

numarali etiitleri teknik agidan detayli olarak incelemistir.

Ogan (2013) Carl Czerny ve Jean-Baptiste Duvernoy’un etiitlerinin etki durumunu incelemek
igin arastirmasinda Ontest ve son test gercek deneysel desene dayali karisik desenler modeli
kullanmistir. Bu arastirmanin tiim alt problemlere iliskin sonucu olarak da her iki metodun da klasik
donem sonatinlerini icra etme durumlarma yiiksek diizeyde katki sagladigini ifade etmistir.

Kalkanoglu (2020) Carl Czerrny Op.718 igerisinde yer alan birinci ve ikinci kitaptan toplam 19 tane
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etiidii incelemistir. Inceledigi etiitlerde sag el zorluk gerektirmeyen ezgilerle calarken, sol elin ¢ok zor
eslik yapilarina sahip oldugunu saptamustir. Ayrica yine incelenen verilere bakildiginda legato, staccato
ve repete tekniginin ¢ok sik kullanildig1 gozlenmektedir. Arastirmact calismasimnin sonucunda
Ogrencilere yonelik sol el teknigi ile ilgili etiitlerin calistirilarak bu alandaki repertuarlarinin
gelistirilmesini Onermektedir. Sezen (2021) Op.849 metodunu analiz ederek teknik kazanimlarim
orataya ¢ikarmustir. Etiitleri niians, artikiilasyon, teknik anlamda inceleyip nicel veriler ortaya ¢ikarmis
ve bunlar1 betimsel olarak degerlendirmistir. Elik (2021) Carl Czerny Op.824 dort el piyano etiitlerinin
genel, teknik ve miizikal 6zelliklerini incelemis, 6grencilere saglayacag: katkilar: anlatmis ve calisma

yontemiyle ilgili oneriler getirmistir.

Yurt disinda Czerny ile ilgili yapilan ¢alismalar incelendiginde ise 1977 ile 2020 yillar1 arasinda
yapilan 13 ¢alismaya ulasilmistir. Bu ¢alismalardan 3’1 yiiksek lisans tezi, 10"u ise doktora tezidir. Yurt
diginda yapilan ¢alismalarda Tiirkiye’de yapilan calismalarin aksine Czerny’nin etiitleri degil; daha gok
varyasyon, sonat gibi farkli tiirlerde eserlerinin incelendigi dikkat cekmektedir. Ayrica, Czerny’nin

egitmen kisiligi ve pedagojik yaklasimi disinda besteci kimliginin de konu edildigi goriilmektedir.

Gray (1977) Carl Czerny'nin Op.740 metodunu analiz etmis, pedagojik yaklasimlarini
incelemistir. Vanoni (2017) Carl Czerny’'nin Op.500 metodundaki teorik ve mekanik oOgretimi
incelemistir. Buradan yola ¢ikarak Op.500 metodunun piyano performansi ile ilgili dogrudan iliskili
oldugunu ortaya koymaktadir. Li (2003) Carl Czerny’'nin besteci ve 6gretmen olarak kesfedilmemis
yonlerini ele almaktadir. Etiitleri ile beraber etiit dis1 belli eserlerini de incelemis ve yorumlamistir.
Leffler (1998) ise Carl Czerny, Leschetizky ve Vengerova'nin piyano pedagojisi yaklasimlarini sirali ve
sistemli bir sekilde incelemistir. Sheets (1987) Czerny'nin besteci kimligi iizerinden tiim piyano
sonatlarini teknik ve miizikal yonden incelemistir. Larson (2015) genel olarak klasik miizik gevresi
tarafindan Carl Czerny'nin “hafife alinmis” bir besteci oldugunu diisiinmektedir. Bu nedenle onun
“ciddi miizik” kategorisinde olan 11 adet piyano sonatini analiz etmistir. Shui (2019) ise Czerny'yi
etlitlerinden ve piyano 6gretmenliginden farkli olarak, kesfedilmemis yonleri ve besteciligi ile “Op.178
F mindr piyano sonat1” isimli bestesi {izerinden anlatmistir. Cheng (2006) Carl Czerny'nin piyano
varyasyonlarini teknik ve miizikal yonden incelemistir. Ayni1 zamanda bu calisma kapsaminda belli
varyasyonlar kayit edilmistir. Chou (2012) Czerny’yi yalmzca etiitler ile simirh bir piyano 6gretmeni
olarak degil, onu genel besteci kimligi yoniinden Variations Brillantes Op.14 isimli bestesi 6zelinde
anlatmaktadir. Tang (2020) Czerny’nin piyano varyasyonlarini taramis ve her birini detayli olarak
teknik ve miizikal yonden incelemistir. Wiebe (2006) Carl Czerny’'nin “Mass no.2” isimli eserini
incelemis ayn1 zamanda hayatini ve bestelerini anlatirken onu “Biedermier” stili yoniinden ele almis ve
kisaca bu kavrami agiklamistir. Lee (2003) nota, mektup vb. gesitli belgelerden yola ¢ikarak Czerny nin
Beethoven yorumunu ve piyano ¢alma teknigi yoniinden ideal olan tarzi agiklamaktadir. Fath (2017) ise
Beethoven’in sonatlarinda bulunan bazi zorluklarin Carl Czerny’nin belli etiitleri yardimiyla teknik ve

miizikal yonden nasil ¢alisilabilecegini agiklamaktadir.
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Ulkemizdeki miizik egitimi kurumlarinda Carl Czerny’nin etiitleri 6grencilerin 6zellikle teknik
gelisimleri acisindan en ¢ok tercih edilen ¢alismalardandir (Ahmetoglu, 2020; Ekici, 1998; Mete, 2004).
Genellikle Op.299, Op.599 ve Op.849 metotlar1 sadece baslangi¢ seviyesinde “parmak egzersizleri”
niteliginde 6gretilir. Ancak Carl Czerny’'nin egitim ve miizikal yonden oldukga ileri seviye sayilabilecek
binlerce etiidii vardir. igerdigi teknik karmasiklik ve miizikal zenginlik incelendiginde Op.740 metodu
bunlardan bir tanesidir ve yeteri kadar 6gretilmedigi ve taninmadig diisiiniilmektedir. Bu baglamda
bu arastirmanin konusu, Carl Czerny Op.740 “The Art Of Finger Dexterity” icerisinde yer alan 50
etiidiin teknik ve miizikal Ozelliklerinin analiz edilmesi, bu sayede piyano egitiminde ¢ok sik
kullanilmayan bu etiitlerin tamitilmasidir. Buradan hareketle piyano 6grenci ve Ogretmenlerinin
Czerny’'nin eserlerine olan ilgilerini arttirmak hedeflenmektedir. Bu temel ama¢ dogrultusunda

arastirma kapsaminda asagidaki sorulara yanit aranacaktir:
1. Op.740 metodundaki etiitlerin tonal yapilarinin dagilimi nasildir?
2. Op.740 metodundaki etiitlerin form yapilarmin dagilimi nasildir?
3. Op.740 metodundaki etiitlerin icerdigi teknik yapilarin dagilimi nasildir?
4. Op.740 metodundaki etiitlerin 6l¢ii birimlerine iliskin dagilimi nasildir?
Yontem

Bu calisma genel tarama modelinde, durum tespitine dayali betimsel bir arastirmadir. Kaptan'a
(1998) gore bilimsel etkinlikler olaylarin betimlenmesi ile baslar. Bu sayede onlar iyi anlayabilme,
gruplayabilme olanag1 saglanur ve aralarindaki iliskiler saptanmis olur (Kaptan, 1998, ss. 59). Tarama
modelleri, ge¢cmiste ya da halen var olan bir durumu oldugu gibi, degistirmeden betimlemeyi
amagclayan yaklagimlardir. Genel tarama modelleri, ¢ok sayida elemandan olusan bir evrende, evren
hakkinda genel bir yargiya varmak amaci ile evrenin tiimii ya da ondan aliacak bir grup, 6rnek ya da

orneklem tizerinde yapilan tarama diizenlemeleridir (Karasar, 1999 s. 77-79).

Arastirmanin evreni Carl Czerny’nin etiitleri, 6rneklemi ise Czerny’nin etiit metotlar1 arasindan
secilen Op.740 “The Art of Finger Dexterity” isimli metodudur. Bu metot, seckisiz olmayan 6rnekleme
yontemlerinden amagsal 6rnekleme yaklasimu ile se¢ilmistir. Amagsal 6rnekleme ¢alismanin amacina
bagh olarak bilgi agisindan zengin durumlarin segilerek derinlemesine arastirma yapilmasina olanak

tanir (Biiyiikoztiirk, Cakmak, Akgiin, Karadeniz ve Demirel, 2009 ss. 88)

Arastirmanin verileri nitel arastirma yontemlerinden dokiiman incelemesi ile toplanmaistir. Veri
toplama siirecinde dncelikle Carl Czerny’'nin hayati, 6gretmen kimligi ve etiitleri ile ilgili bilgi toplamak
i¢in literatiir taramas1 yapilmistir. Bu asamada konuyla ilgili ulasilabilen tez, makale, basili kaynaklar,
konser videolar1 ve diger materyaller detayli olarak incelenmistir. Daha sonra Carl Czerny Op.740
metodunda bulunan 50 etiidiin her biri teknik, form ve miizikal yonden incelenmis ve etiitlerin tonalite,

form, icerdigi teknik yapilar ve 6lgii birimleri agisindan dagilimi belirlenmistir.
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Elde edilen veriler dokiiman analizi yontemi ile analiz edilmistir. Dokiiman analizi, yazil
belgelerin igerigini titizlikle ve sistematik olarak analiz etmek icin kullanilan bir nitel arastirma
yontemidir (Wach, 2013, aktaran Kiral, 2020). Bu yontem, dokiimanlara ulasma asamasiyla baslayip
sirasiyla, orijinalligi kontrol etme, dokiimanlar1 anlama, veriyi analiz etme ve veriyi kullanma seklinde

gelisen bir stirectir. (Yildirim ve Simsek, 2006 ss. 193)
Arastirmanin Etik izinleri

Yapilan bu ¢alismada “Yiiksekdgretim Kurumlari Bilimsel Arastirma ve Yayin Etigi Yonergesi”
kapsaminda uyulmasi belirtilen tiim kurallara uyulmustur. Yonergenin ikinci boliimii olan “Bilimsel
Arastirma ve Yaymin Etigine Aykir1 Eylemler” bashg altinda belirtilen eylemlerden higbiri

gerceklestirilmemistir.

Etik kurul izin bilgileri: Calisma; belge tarama ve analiz etme yontemi ile gergeklestirildiginden;
deney, anket, Olcek, goriisme, gozlem, odak grup calismas: gibi nicel ya da nitel yontemlerle veri

toplamay1 gerektiren bir ¢alisma olmadigindan etik kurul karar1 gerektirmemektedir.
Bulgular ve Yorum

Bu béliimde, arastirma sorulari dogrultusunda elde edilen bulgulara ve yorumlara yer
verilmistir. Czerny, Op.740 "The Art of Finger Dexterity" kitabinda bulunan tiim etiitlerin agiklayici

basliklari, ton ve form yapilari ile teknik yapilarini 6rnekleyen pasajlar Tablo 1'de goriilmektedir.

Tablo 1. Carl Czerny Op.740 Etiitleri

No Baslik Ton ;:;21 Teknik Yapis1
1 Sabit El Hareketli Parmaklar C ABA(C)
2 Bagparmagin Alttan Gegisi G ABA(C)
3 Hizda Netlik D ABA RS- gs==slesi=s
4 Sakin Staccato ile Artikiilasyon Bb ABA
5 Paralel Dizi Gegislerinde Esitlik Eb A
6 Kirik Akorlarda Netlik Ab ABA
7 Parmaklar1 Ayni Tusta Degistirme C ABA(C)
8 Sol El i¢in Hafif Artikiilsyon Am ABA
9 Atlamalarda ve Staccato’da Incelik E ABACA
10 Uclii Aralik Igin Egzersiz C A

11 Parmak Degistirme Becerisi F ABA
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12

13

14

15

16

17

18

19

20

21

22

23

24

25

26

27

28

29

30

31

32

33

34

Sol Elin Esnekligi

En Yiiksek Hiz
Arpej Gegisleri
Genis Konumda Fortissimo
Hizli Calarken Parmak Degistirme

Hizli Tempoda Minér Diziler

Elleri Dogal ve Hassas Bir Dokunusla
Caprazlama

Sabit Eli Uzatma

Cift Oktavlar

Ellerin Paralel Hareketi

Tril Egzersizi

Sol El Parmaklariyla Hafif Dokunus

Bagparmak Siyah Tuslardayken El
Pozisyonunda Miikemmel Rahatlik

Temiz, Hizli1 Gegisler

Arpejlerde En Yiiksek Hiz

Parmaklarin
Bagimsizlig1
Sabit El Aktif Parmaklar
Kiigiik Gruplar Igin Egzersiz
Saglam Bir Dokunus I¢in

Basparmagin Alttan Gegisi Icin Alistirma

Ayni Parmakla Tekrarlayan Nota

Hafif El ile Oktav
Atlamalar

Uclii Araliklarla Triller

Dm +

Bb

Ab

Bb

Ab

Db

Bm

Am

Ab

ABC

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA

AB

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA(C)

ABA

ABA

EEimEssasos

: :l 5§!i=?j

o e e e e
e e e

SEqSeasemass
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35

36

37

38

39

40

41

42

43

44

45

46

47

48

49

50

Tekrarlayan Notada Parmaklar:
Degistirme
Kolun Hafifligi ve Parmaklarin Cevikligi

Saglamlik ve Netlik

Her iki Elin Tek Tip Hareketi

Uclii Araliklar ile Egzersiz

Akorlarda Hafif Staccato

Sol El Parmaklarinin Akicilig

Grupetto
Calismalari

Basparmagin Alttan Ge¢gme Calismalari

Parmaklarin En Biiyiik Hareketiyle En
Hafif Dokunus
Arpejler ile Bagh Ezgi Calismasi

Hizda Ceviklik

Arpejler ile Hassas ve Net bir Dokunus

Tril Egzersizi

Oktav Hareketinde Ceviklik

Hizda Ceviklik

Bb

Ab

Gb

Ab

Gm

ABA

AB

ABA

ABA

AB(C)

ABA

AB

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA

Tablo 1'de goriildiigii gibi Czerny, Op.740 "The Art of Finger Dexterity" adl1 ¢calismasinda 6zel

olarak bir¢ok teknik hareket igin etiit yazmistir. Bunlar arasinda arpejler, triller, tiglii araliklar, diziler,

farkli parmaklarla tekrarlayan notalar, ayni parmaklarla tekrarlayan notalar, oktavlar, atlamalar vb.

bir¢ok teknik yap1 vardir. Czerny, bu kitapta etiitlerin igerigi veya 6zel olarak kazandirmak istedigi

teknik davranigla alakali bilgiyi her bir etiidiin baghiginda belirtmektedir. Ornegin 1 numaral etiidiin

baslig1 "sabit el, hareketli parmaklar" seklindedir. Bu etiidiin kazandirmak istedigi davrams hizli

eserlerde veya pasajlarda elin hafif, rahat ve sabit durmasi, sadece parmaklarin ¢alismasidir. Yani en az

fiziksel hareketle en yiiksek hiz elde etmektir. Bu sayede yiiksek hizli pasajlarda fiziksel olarak

piyanistin harcayacagi enerji en az diizeydedir. Buradan yola ¢ikarak her bir etiidiin baslig1 aslinda o
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etiidiin piyaniste kazandirmak istedigi davrarus ile alakali bir 6n bilgi sunmaktadir diyebiliriz. Bu
kitapta yine ana baghgindan da anlagilabilecegi iizere piyanistin ¢alarken hareketi en yiiksek diizeyde
parmaklarla gerceklestirmesi hedeflenmektedir. Bilek ve kolun en az diizeyde hareket ederek rahat ve
sabit bir pozisyonda durmasi beklenir. Béylece en az hareketle hizli pasajlar temiz bir sekilde ¢alinabilir,

daha az enerji harcanarak yorgunluk, aksama, kramp veya cesitli sakatliklarin da 6niine gegilebilir.

Carl Czerny Op.740 “The Art of Finger Dexterity” Etiitlerinin Tonalitelerin Dagilimi

Aqisindan Incelenmesi
Bu boliimde kitapta bulunan etiitlerin tonal yapilarimin dagilimi incelenmistir.

Tablo 2. Carl Czerny Op.740 etiitlerinin tonal yapilarinin dagilimina iliskin veriler

Tonalite f % f %
C 7 14
Ab 6 12
D 5 10
F 5 10
G 5 10
Major Bb 4 8
A 5 4 41 82
E 2 4
Eb 2 4
B 1 2
Db 1 2
Gb 1 2
Am 4 8
Gm 2 4
Minoér Dm 1 2 9 18
Bm 1 2
Dm-D 1 2
Toplam 50 100 50 100

Tablo 2’de goriildiigii gibi, etiitlerin 41 tanesi Major, 8 tanesi mindr tonda yazilmustir. 1 etiit ise
mindr ile baslayip Major tonda bitmektedir. Tonlar icerisinde major tonlardan; 7 tane C (%14), 6 tane
Ab (%12), 5 tane D (%10), 5 tane F (%10), 5 tane G (%10), 4 tane Bb (%8), 2 tane A (%4), 2 tane E (%4), 2
tane Eb (%4), 1 tane B (%2), 1 tane Db (%2), 1 tane Gb (%2) bulunmaktadir. Mindr tonlardan ise; 4 tane
Am (%8), 2 tane Gm (%4), 1 tane Dm (%2), 1 tane Bm (%2) oldugu tespit edilmistir. Ayrica 12 numaral
etlit Dm ile baslayip D tonunda bitmektedir (%2). Bu durumda etiitlerin biiyiik ¢ogunlugunun major
tonlarda yazildig1 (%82) goriilmektedir. Major tonlarda en ¢ok C (%14), mindr tonlarda en ¢ok Am
tonunda (%8) etiitlere yer verilmistir. En az yer verilen major tonlar B (%2), Db (%2) ve Gb (%2), en az

yer verilen mindr tonlar ise Gm (%2) ve Bm (%2) dir.

Mevcut ¢alismanin sonuglaria benzer sekilde, Mete (2004) Czerny’'nin Op. 599 etiitlerini, Elik
(2021) ise Op.824 Dort El icin etiitlerini inceledigi ¢calismasinda en ¢ok kullanilan tonalitenin C oldugunu

belirlemiglerdir.
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Carl Czerny Op.740 “The Art of Finger Dexterity” Etiitlerinin Form Yapilar1 Acisindan

incelenmesi
Bu boliimde kitapta bulunan etiitlerin form yapilariin dagilimi incelenmistir.

Tablo 3. Carl Czerny Op.740 etiitlerinin form yapilarimin dagilimina iliskin veriler

Form yapisi f %
ABA 42 84

AB 4 8

A 2 4

ABC 1 2

ABACA 1 2
Toplam 50 100

Tablo 3’te goriildiigii gibi, toplam 50 etiitten 43 tanesi ti¢ bolmeli sarki formunda yazilmistir
(%86). Bunlardan 42 tanesi (%84) “ABA” form yapisinda bir tanesi ise (%2) “ABC” form yapisindadir.
Dért tanesi (%8) iki bolmeli sarki formunda ve “AB” form yapisma sahiptir. Iki tanesi ise (%4) tek
bolmeli sarki formunda ve “A” form yapisina sahiptir. “A” form yapisindaki etiitler genellikle
“egzersiz” galismasi gibidir. Miizikal bir fikir icermemektedir. Bir tane etiit ise (%2) “ABACA” klasik
rondo form yapisina sahiptir. Bu durumda Op.740 metodundaki etiitlerin biiyiik olgiide (%86) {ig
bolmeli sarki formunda oldugu goze carpmaktadir. Ayrica Tablo 1 de yazilmis olan form yapilar
arasinda “ABA(C)” seklindeki ifade de ii¢ bolmeli sarki formunda kabul edilmektedir. Benzer sekilde
“AB(C)” seklindeki ifade de iki bolmeli sarki formunda kabul edilmektedir. Bu sekilde ifade edilen
formlardaki koda kismi sanki ayr1 bir bolim gibi uzun yazilmistir. Bu nedenle Tablo 1'de ayrica

parantez iginde belirtme geregi duyulmustur.

lgili literatiir incelendiginde Czerny etiitleri form yapilari agisindan inceleyen baska bir

calismaya rastlanmamuistir.

Carl Czerny Op.740 “The Art of Finger Dexterity” Etiitlerinin Teknik Yapilar1 Ac¢isindan

Incelenmesi

Bu béliimde, metodun i¢inde bulunan teknik yapilar ile ilgili veriler bulunmaktadir.
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Tablo 4. Carl Czerny Op.740 etiitlerinde bulunan teknik yapilarm dagilimina iligkin veriler

Ismi Kullanim Siklig1* Teknik Yap1 Ornegi
Arpej %26,3
Atlama %19,7
Oktav %9,7
Uclii Aralik %6,9
Dizi %5,1
Tekrarlayan Nota %3,9
Bes Parmak %2,4
Uzatma %2,3
Bagimsiz Parmak %1,7
Tril %1,4
Kategorize Edilemeyen Teknik %20,6
Hareketler
Toplam %100

*Kullanim orani her teknik yap1 i¢in metottaki tiim etiitlerin 6lcii sayilar1 hesaplanarak yapilmustir.

Yukaridaki tabloda toplamda %79,4 oraninda tanimlanmis teknik hareket vardir ve bunlarin
metottaki kullanim sikliklar yiizdelik oranla ayr1 ayr belirtilmistir (Tablo 4). %20,6 oraninda ise
tanimlanamayan, hizli ve kisa gecisli diizensiz teknik hareketler vardir. Bunlar1 diizenli ve belli bir

teknik kiime ile agtklamak zordur.

Tabloyu detayli inceledigimizde ise metottaki kullanmim siklig1 en yiiksek teknik hareketin %26,3
ile “arpej” hareketi oldugu goriilmektedir. Daha sonra %19,7 ile “atlama” hareketi, %9,7 ile oktav, ti¢lii
aralik (%6,9), dizi (%5,1), tekrarlayan nota (%3,9), bes parmak (%2,4), uzatma (%2,3), bagimsiz parmak
(%1,7), son olarak en az yer verilmis teknik hareket ise %1,4 ile “tril” hareketidir. Bu durumda etiitlerin

biiytiik bir kisminin belli bir teknik davranis kazandirma amacinda oldugu goriilmektedir.

Ahmetoglu (2020), Op.299 etiitlerini inceledigi calismasinda Czerny'nin etiitlerinin
piyanistlerin giinliik ¢calismalarinda en sik kullandiklari kaynaklardan biri olmasinin nedeninin igerdigi
teknik cesitlilik ve piyaniste kazandirdig1 teknik beceriler oldugunu belirtmektedir. Op.299 etiitlerinin

de bu teknik gesitliligin en iyi rneklerinden biri oldugunu ifade etmistir.
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Poyrazoglu (2007) ise Czerny Op.599 etiitlerinin baslangi¢ seviyesindeki piyano 6grencilerinin
kazanmas1 gereken teknik becerileri ve miizikal 6geleri bir arada ve ayni1 derecede 6nem vererek

sistematik bir yontemle gelistirdigini saptamigtir

Arastirmanin konusu ile benzerlik gosteren bir ¢alisma Gray’in 1977 yilinda yaptig1 “The
pedagogical concepts of Carl Czerny: an analytical study” isimli ¢calismasidir. Gray bu ¢alismada Op.740
etlitlerini yalnizca teknik yonden analiz etmis ve metotta bulunan teknik yapilar1 alti kategoriye

ayirmistir. Bunlar;
1-  Diziler ve arpejler (scalas and arpeggios)
2-  Kirik akorlar (broken chords figurations)
3-  Alternatif araliklar (alternating intervals)
4-  Tekrarlar (repitation)
5-  Siislemeler (ornaments or embellishments)
6- Oktavlar (octaves)

Bu calismada yukaridaki teknik yapilara benzer kategoriler olmasiyla birlikte bazi teknik
yapilar farkh sekilde ele alinmistir. Gray’in calismasinda “diziler ve arpejler” ile ilgili etiitler aym
kategori altinda toplanmistir. Mevcut calismada ise “diziler” ayr1, “arpejler” ile ilgili olan etiitler ayr
degerlendirilmistir. Yine bu ¢alismada “kirik akorlar” tekniginin tamami “arpej” kategorisi altinda ele
alinmig boyle bir kategoriye ayrica yer verilmemistir. Son olarak oktavlar benzer sekilde
degerlendirilmis, “tekrarlar” yerine “tekrarlayan nota”, “siislemeler” yerine ise sadece “tril” teknigi
yakistirllmistir. Mevcut ¢alismada olup Gray’in calismasinda ayrica kategorize edilmeyen teknik
yapilar ise sunlardir; “atlama”, “ii¢lii aralik”, “bes parmak”, “uzatma”, “bagimsiz parmak”. Bu teknik

yapilarin ayri olarak degerlendirilmesinin ¢alismanin amaci dogrultusunda daha aydinlatici oldugu

diistintilmektedir.

Gray, kendi ¢alismasinda bu arastirmadan farkli olarak, etiitlerin teknik yapis1 disinda miizikal
yapilary, form gibi konular1 incelememistir. Bu ¢alismaya ek olarak ise Beethoven'in eserlerindeki ve
bagka bestecilerin eserlerindeki teknik yapilar ile karsilastirmis, benzerlikleri ortaya koymustur. Bu

calismada arastirmanin alani yalnizca Czerny’'nin yapaitlari ile sinurl: tutulmustur.

Carl Czerny Op.740 “The Art of Finger Dexterity” Etiitlerinin Olcii Birimleri Acisindan

Incelenmesi

Bu boliimde kitapta bulunan etiitlerin 6l¢ii birimlerinin dagilimi incelenmistir.
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Tablo 5. Carl Czerny Op.740 etiitlerinin Olgii birimlerinin dagilimina iliskin veriler

Olcii birimi f %
4/4 20 40

2/4 16 32

3/4 6 12

6/8 6 12

3/8 1 2

3/2 1 2
Toplam 50 100

Son olarak o6l¢ii birimleri yoniinden incelendiginde (Tablo 5) su veriler karsimiza ¢ikmaktadir;
toplamda 50 etiitten 20 tanesi (%40) 4/4 liik 6l¢ii birimi, 16 tanesi (%32) 2/4 liik 6l¢ii birimi, 6 tanesi (%12)
3/4 liik 6l¢ti birimi, 6 tanesi (%12) 6/8 lik 6l¢ii birimi, 1 tanesi (%2) 3/8 lik ve 1 tanesi (%2) de 3/2 lik 6l¢ti
birimindedir. Bu durumda etiitlerin biiyiik cogunlugunun (%88) basit zamanl 6l¢ii yapisinda yazildig:
gortilmektedir. Cok az bir kismi (%12) bilesik zamanlhidir. Bu yapilar ile etiitlerin teknik zorlugu veya
teknik hareketin c¢esitliligi arasinda bir iliski gozlenmemistir. Benzer sekilde, Op.599 etiitlerinin
incelendigi Mete’nin (2004) calismasinda da basit zamanlh Ol¢ii yapilarinin ¢ogunlukta oldugu

belirlenmistir.
Sonug ve Oneriler

Arastirma kapsaminda Carl Czerny Op.740 metodundaki tiim etiitler tonalite, form, teknik yap1
ve 6lcii birimleri bakimimdan incelenmis ve bu dogrultuda sayisal veriler ortaya konmustur. Inceleme
sonucunda ortaya ¢ikan verilere gore etiitlerin biiyiik cogunlugunun major tonda yazilmis oldugu goze
carpmaktadir. Major tonlarda en ¢ok C, mindr tonlarda en ¢ok Am etiitler bulunmaktadir. En az yer

verilen major tonlar B, Db ve Gb, en az yer verilen minor tonlar ise Gm ve Bm’ dir.

Form yoniinden incelendiginde bu metot i¢cinde en ¢ok “ABA” {i¢ bolmeli sarki formunun
kullanilmis oldugu goriilmektedir. Metot i¢inde bazi etiitlerde rondo formu, “ABC” {i¢ bolmeli, iki
bolmeli veya tek bolmeli sarki formlar: gibi farkli form yapilar1 da kullanilmistir. Ancak bu metot icin

“ABA” ii¢ bolmeli sarki formunun karakteristik oldugu sdylenebilir.

Metot teknik yonden oldukga zengindir. Biiyiik oranda arpej hareketi kullanilmistir ancak bu
teknik hareket digerlerine gore fazla baskin degildir. Dolayisiyla arpej tekniginin bu metot igin
karakteristik oldugu soylenemez. Bunun disinda “atlama” hareketi, oktav, ticlii aralik, dizi, tekrarlayan
nota, bes parmak, uzatma, bagimsiz parmak ve “tril” hareketi kullanilmistir. Baz1 istisnalar disinda
higbir etiit bastan sona ayni teknik hareket ile devam etmemektedir. Ornegin bir etiit arpej hareketi ile
baslayip aralarda oktav veya atlama gegisleri olabilir. Metot icerisinde biiyiik oranda diizensiz teknik
hareketler de kullanilmistir. Biitiin bunlar sayesinde higbir etiit tekdiize ilerleyen egzersizler gibi degil,

bir¢ogu sahne performansi i¢in uygun miizikal yonden de oldukga zengin etiitlerdir.
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Olgii birimleri bakimindan incelendiginde etiitlerin bilyiik ¢ogunlugunun basit zamanli &lgii
yapisinda yazildig1 goriilmektedir. Cok az bir kismu bilesik zamanlidir. Bu yapilar ile etiitlerin teknik

zorlugu veya teknik hareketin cesitliligi arasinda bir iliski gézlenmemistir.

Czerny'nin etiitleri piyano teknigi ile ilgili akla gelebilecek hemen her tiirlii probleme kars:
amatOrlerden uzmanlara kadar biitiin piyanistler icin rehber gorevi gormektedir. Baslangic
seviyesindeki 0grenciler piyanoya baglarken Czerny’nin metotlariyla baslayabilir, amator piyanistler
kendi yeteneklerini gelistirmeleri i¢in bu etiitlerden faydalanabilir ve hali hazirda usta sayilabilecek
piyanistler de yeteneklerini pekistirmek, piyanistik diistincelerini ve karakterlerini taze tutmak

amaciyla bu etiitleri ¢alisabilirler.

Calismada elde edilen veriler dogrultusunda Op.740 etiitlerinin kazandirmay1 hedefledigi
teknik aligkanliklarin yani sira miizikal bir kimlige sahip oldugu ve 6zellikle bunun olusmasi igin
diisiiniilerek bestelenmis oldugu anlasilmaktadir. Piyano egitim siirecinde ileri seviyede bulunan
ogrencilerin bu etiitler sayesinde teknik becerilerini gelistirebilecekleri, calismakta olduklar1 daha genis

capli eserlere hem miizikal hem de teknik yonden hazirlik yapabilecekleri 6ngoriilmektedir.

Piyano egitimi alan 6grencilerin etiit ¢alismalarinin énemini kavramalar:1 ve giinliik ¢alisma
programlarinda etiit ¢calismalarina yer vermeleri énem tasimaktadir. Bu baglamda Carl Czerny’'nin
baslangig seviyesi disindaki etiitlerinin de tanitilmasi ve bu sayede 6grencilerin bunlar1 yaygin ve istekli
olarak calmasi amaciyla, oncelikle ulasilabilen, iceriginde karmasik ve uzun etiitlerin de oldugu belirli
bir sisteme gore tekdiize ilerlemeyen metotlar1 genel olarak &grenciye tanitilabilir. Czerny'nin tiim
metotlar1 arasindan ister baslangig ister ileri seviyede olsun, 6grenim siirecinde ya da ileriki meslek

yasantisinda ne sekilde yararlanabilecegi konusunda &grencilere bilgi verilebilir.
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Introduction

In music education, etudes can be defined as educational pieces written to instill certain
technical behaviors in students. According to Pamir (1984), etudes are musical works incorporating
various technical challenges into larger forms than exercises. Etudes are generally written based on the
repetition of a certain technical structure or motif, serve to improve the player's technical ability (Agay,
1981 pp.185) and share the form structure of other musical genres (waltz, nocturn, prelude). As such,
aside from their educational purpose, etudes also have a characteristic of a musical genre. Etudes are
generally short and compelling musical compositions written for solo instruments that advance
technical development through practice and improve musical skills and can focus on a single problem

or address more than one problem (Eyiipoglu, 2017).

Although the concept of “etude” is not frequently encountered in the history of etudes written
for the piano, it is noteworthy that since the 1800s, before the modern piano took its final form, there
were instructive works written for exercise purposes (Frangois Couperin, Domenico Scarlatti, J. S. Bach,
C. P. E. Bach et al.) (Basmacioglu, 2015). One of the earliest examples of the etude concept in its widely
known form for instrument education was composed by Muzio Clementi for the piano as part of his
pedagogical work entitled “Gradus ad Parnassum” (Steps to Parnassum), consisting of a total of three
volumes and a hundred works. The book contains various technical works such as scales, arpeggios,
ornaments, jumps, etc., and numerous musical forms such as canon, fugue, scherzo, and sonata.
Clementi, one of the most important masters of piano technique, was known in his lifetime as the “father
of the piano” in the music world. He was a pedagogue, composer, publisher and. He was a pedagogue,
composer, publisher, and piano producer. The new playing style he created, which was based on the
harpsichord technique dominated by the finger school and drew upon the unique timbre and technical
structure of the piano, transformed into the romantic piano school as a result of the works of such
composers as Cramer, Beethoven, Czerny, Liszt and Chopin (Dolge, 1972, cited in Eren, 2010, pp.242).
All of these etudes were composed for the piano, which was not as traditional as a harpsichord at the
time. They contain elements that meet the technical and musical needs to the extent that they align with

the dynamics allowed by the instrument. Following the process started by M. Clementi, composers of
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the first Viennese School (Haydn, Mozart, Beethoven) also composed rich works for the piano in terms
of technique and form and contributed greatly to the physical development of the instrument, with L.v.
Beethoven (1770-1827), in particular, paved the way for major physical changes to the piano with the
sonatas he wrote. For example, while the Vienna pianos that he used for most of his life had five octaves,
pianos started to be produced with six octaves after his Op.53 no.21 “Waldstein” piano sonata (Giiltek,

2007).

Following on from the physical development of the piano, the enrichment of its repertoire by
the first Vienna School, and the increased difficulty of the playing technique, etudes focused on
improving piano playing techniques and written to be performed in concert gained popularity from the
beginning of the Romantic period, when etudes ceased to be simple and short exercises by bringing
together didactic and musical values that secured them a place in concert halls. While the initial purpose
was technical development, the etude form gained a further dimension by developing melodic,
rhythmic, and harmonic elements (Eytipoglu, 2017). One of the most prominent composers of this

period was Carl Czerny (1791-1857) — a student of both M.Clementi and L.V. Beethoven.

His father, from Bohemia, had served in the Austrian army before settling in Vienna in 1785,
where Czerny was born on February 21, 1791. In the introduction to Czerny's “Practical and Theoretical
Composition School Op.600,” the editors state that Czerny received his first education in the piano from
his father — a piano teacher (Czerny, 1848) — who contributed greatly to Czerny's piano education by
working to improve his sight-reading ability by constantly practicing new works rather than focusing
only on his virtuosity, carrying him to a higher point in his musicianship (Ahmetoglu, 2020). Czerny
was only 10 years old when Beethoven was producing his first works, and he had the opportunity to
meet Beethoven personally at that time. As stated by Czerny in his work “School of Practical
Composition,” he so impressed Beethoven with renditions of the composer’s new works that he
immediately volunteered to train him. In time, their closeness matured into a great friendship (Czerny,

1848).

Although Carl Czerny was a very good pianist, he did not specialize as a concert performer but
rather gained fame as a piano teacher from the age of fifteen, composing hundreds of etudes throughout
his career and carrying out pedagogical studies of the piano. He started working with Clementi, whom
he met in Vienna in 1810 and was greatly influenced by his teaching methods. The clearest example of
this can be found in his Op.822 method, entitled “Nouveau Gradus ad Parnassum Op.822” (New Steps to
Parnassum), referencing Clementi’s previous work “Gradus ad Parnassum”. Czerny made great
contributions to piano education and technique and gave piano lessons and composed for most of his
life, earning him the title of “Father of Piano Technique.” Among his students were famous composers
and virtuosos such as Franz Liszt, Theodor Dohler, Theodor Kullak, Sigismund Thalberg, Stephen
Heller, and Theodor Leschetizky. Among these, Czerny met Liszt (1811-1886) in 1819, and would be his
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only teacher throughout his life. And Liszt tried to repay his teacher's trust in him by promoting
Czerny's music during most of his Paris recitals (Ahmetoglu, 2020). Czerny never married and as far as
is known, had no close relatives. In 1850, he donated all his assets to the Vienna Conservatory and died

in Vienna on July 15, 1857, at the age of 66.

Throughout his life, right up to the mastery of his instrument, Czerny composed etudes to
address all kinds of technical problems related to the piano. He wrote hundreds of etudes to overcome
technical difficulties, such as legato, the five-finger technique, scales, arpeggios, broken chords, octaves,
and jumps. Czerny's etudes can create a solid infrastructure, protecting the player from possible injury
by studying correctly (Kaptan, 2018). Today, these etudes continue to be studied within the framework
of piano programs in institutions providing music education at all levels, such as fine arts high schools,

conservatories and music departments of education faculties.

Czerny's etudes and works have been analyzed and studied by researchers from the past to
present. A review of scientific studies conducted in Tiirkiye reveals 15 studies conducted between 2004
and 2021, including six Master's theses and articles published in scientific journals. While six of the
works examine all or some of the etudes in Op. 599, another six present an analysis of all or selected
etudes from Op. 299. In the remaining three studies, etudes in Op. 718 (Etudes for the left hand), Op.
824 (Etudes for four hands) and Op. 849 were examined. Thus, it can be understood that most studies

carried out in Tiirkiye focus on Op. 299 and Op. 599.

Cmar (2004) analyzes the techniques employed in the Op.299 etudes, seeking to promote the
more frequent use of “creativity” in contemporary piano education through a study of these technical
movements. Ahmetoglu (2020) examines the etudes in Czerny's Op.299 method, suggesting better
approaches to playing these etudes. Of the Op.299 etudes, Oztiirk (2007) studies arpeggio etude no. 19,
Kurtuldu (2009) studies etude no. 30, Umuzdas (2012) studies etude no. 34, and Ertem and Sisman (2021)
study etude no. 17 from a technical point of view, offering study suggestions to benefit students and
educators. Mete (2004) analyzes Czerny’s Op.599 etudes and its use in piano education, examining the
role of etudes in piano education, and addresses the question of why Czerny’s etudes have never
become dated, concluding her study by identifying Czerny's Op.599 etudes as valid and reliable
introductory sources for the piano. Toptas and Cesit (2014) investigate the functionality of the left-hand
accompaniment structures in Czerny’s Op.599 book and conclude that studying these structures can
contribute technically not only to the works covered in this sourcebook but also to many different piano
pieces that will be studied in the future. Poyrazoglu’s (2007) analysis of Carl Czerny as a pianist, teacher,
and composer is accompanied by a detailed examination of all the etudes in the Op.599 method.
Korkmaz (2021) analyzed all 100 etudes in Czerny's Op.599 method and researched what kind of
technical developments were achieved with these etudes and to what extent they contributed to the

technical development of students. He also researched how the etudes could be studied more
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consciously. Kaptan (2018) presents a detailed technical examination of etudes no. 12, 14, 17, 19, and 31

in Carl Czerny's Op.599 method.

Ogan (2013), in her research, makes use of a mixed design model based on a true pretest and
posttest experimental design to examine the impact status of Carl Czerny and Jean-Baptiste Duvernoy's
etudes. As a conclusion to this research of all sub-problems, she states that both methods continue to
contribute significantly to the performance of classical period sonatinas. Kalkanoglu (2020) examines a
total of 19 etudes from the first and second books in Carl Czerny’s Op.718, revealing that while the
right-hand plays melodies with a low level of difficulty, the left hand is assigned very difficult
accompaniment structures. In her assessment of the analyzed data, she identified frequent uses of the
legato, staccato, and repete techniques. In the conclusion of her research, she suggests an improvement
to repertoires in this field by making students study their left-hand techniques. Sezen (2021) analyzes
the Op.849 method and the related technical gains, examining the etudes regarding nuance, articulation,
and technique and garnering quantitative data to allow a descriptive evaluation. Elik (2021) examines
the general, technical, and musical features of Carl Czerny’s Op.824 four-hand piano etudes, explaining

their benefit to students and suggesting a working method.

An examination of Czerny-related studies conducted abroad reveals that 13 studies were
carried out between 1977 and 2020, of which three are Master's theses and 10 are doctoral dissertations.
Contrary to the studies conducted in Tiirkiye, those conducted abroad do not take the form of
examinations of Czerny's etudes but rather analyses of his works in different genres, such as variations
and sonatas. These studies also discuss Czerny's identity as a composer, aside from his trainer

personality and pedagogical approach.

Gray (1977) analyzes Carl Czerny's Op.740 method and his pedagogical approaches. Vanoni
(2017) examines the theoretical and mechanical teaching style in Carl Czerny's Op.500 method and
concludes that the Op. 500 method is related directly to piano performance. Li (2003) explores the
unexplored aspects of Carl Czerny as a composer and teacher, and along with Czerny’s etudes, Li also
examines and interprets some of his non-etude works. Leffler (1998) presents a sequential and
systematic examination of the pedagogical approaches of Carl Czerny, Leschetizky, and Vengerova to
the piano. Sheets (1987) examines Czerny’s piano sonatas from a technical and musical perspective,
associating them with his composer identity. Larson (2015) argues that the classical music community
“underestimated” Carl Czerny as a composer, supporting his argument with an analysis of his 11 piano
sonatas as works of “serious music.” Shui (2019), on the other hand, rather than focusing on Czerny’s
etudes and teaching style, analyzes his undiscovered aspects and composition style based on an
examination of the “Op.178 F minor piano sonata” composition. Cheng (2006) examines Czerny's piano
variations in technical and musical terms, with certain variations recorded within the scope of the study.

Chou (2012) refers to Czerny not only as a piano teacher limited to etudes but also as a general composer,
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supporting their argument with an analysis of Czerny’s composition entitled Variations Brillantes Op.14.
Tang (2020) assesses all of Czerny's piano variations, examining them in detail, both technically and
musically. Wiebe (2006) examines Czerny's work “Mass no.2” and provides an analysis of Czerny’s life
and compositions from the perspective of the “Biedermeier” style, providing a brief explanation of the
concept. Drawing upon various documents, such as notes, letters, etc., Lee (2003) assesses Czerny's
interpretation of the works of Beethoven and the ideal playing style in terms of technique. Fath (2017),
on the other hand, explains how some of the difficulties in Beethoven's sonatas can be studied

technically and musically with the help of some of Czerny’s etudes.

Czerny's etudes are some of the most preferred works in Turkish music institutions, especially
for students' technical development (Ahmetoglu, 2020; Ekici, 1998; Mete, 2004). Generally, the Op. 299,
Op. 599 and Op. 849 methods are taught as “finger exercises” at a beginner level. At the same time,
many of Czerny’s thousands of other etudes can be considered quite advanced for educative purposes
and in terms of their musicality. Among these, the Op.740 method is particularly complex regarding
technical complexity and musical richness, although it is not thought to be sufficiently taught and
recognized. The present study analyzes the technical and musical features of the 50 etudes in Carl
Czerny’s Op to address this issue.740 “The Art Of Finger Dexterity” as an introduction to these etudes,
which are not often used in piano education. The intention in this regard is to raise the awareness of
piano students and teachers of Czerny's works. To this end, answers to the following questions will be

sought within the scope of the research:
1. What is the distribution of the tonal structures of the etudes in the Op.740 method?
2. What is the distribution of the form structures of the etudes in the Op.740 method?
3. What is the distribution of the technical structures of the etudes in the Op.740 method?
4. What is the distribution of the time signatures of the etudes in the Op.740 method?
Method

This study is a due diligence descriptive research based on the general survey model. According
to Kaptan (1998), scientific activities begin with a description of events, providing an understanding of
the issue and facilitating grouping for determining any correlations (Kaptan, 1998, pp. 59). Survey
models are approaches applied to describe a past or current situation as it is, without changes. General
survey models involve screening the whole universe, or a group, piece, or sample taken from a universe
comprising many elements, aiming to make a general judgment about the universe (Karasar, 1999, p.

77-79).

The universe of the present study is the etudes of Carl Czerny, while the specific sample is the
method entitled Op.740 “The Art of Finger Dexterity”, selected from among the etude methods devised

by Czerny. This method was chosen based on a purposive sampling approach, being a non-random
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sampling method. Purposive sampling allows for the in-depth study of the issue through the selection
of information-rich situations related to the goal of the study (Biiyiikoztiirk, Cakmak, Akgiin, Karadeniz

and Demirel, 2009 pp. 88)

The data for the research were collected through document analyses, considered a valid
qualitative research approach. For data collection, a literature review was first conducted to garner
information about Czerny's life, his identity as a teacher, and his etudes. In this stage, all kinds of
accessible sources, including theses, articles, printed materials, concert videos, and other materials, were
reviewed and examined in detail. Each of the 50 etudes in Carl Czerny’s Op.740 method was then
examined in terms of technique, form, and musicality, and the etudes were broken down in terms of

tonality, form, and technical structure to time signatures.

The obtained data were subjected to a document analysis, a qualitative research approach used
to make a systematic and detailed analysis of the content of written documents (Wach, 2013, cited by
Kiral, 2020). After gaining access to relevant documents, their originality is checked, and they are ready
to understand their content, after which the data is analyzed and used. (Yildirim and Simsek, 2006 pp.
193)

Ethical Permission for the Research

This study is conducted in strict accordance with the rules to be followed as defined in the
“Higher Education Institutions Scientific Research and Publication Ethics Directive.” None of the
actions specified under the title “Actions Contrary to Scientific Research and Publication Ethics”, as the

second part of the directive, was breached.

Requirement for ethics committee permission: No ethics committee permission was required since the
study is based on a document review and analysis and requires no data collection through quantitative
or qualitative methods such as experiments, questionnaires, scales, interviews, observations, or focus

group works.
Findings and Interpretation

This section details and interprets the findings related to the research question. The descriptive
titles, tone and form structures, and passages exemplifying the technical structures of all the etudes in

Czerny’s book Op.740 “The Art of Finger Dexterity” are presented in Table 1.

Table 1. Carl Czerny Op.740 Etudes

No Title Tonality Form Technical Structure
Structure
1 Articulation of the fingers with quiet C ABA(C)

hands
2 The passing of the thumb G ABA(C)
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10
11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

26

Clarity in velocity

Light articulation in half staccato

Evenness in double runs

Clarity in broken chords
Changing fingers on the same key
Light articulation of the left-hand

Delicacy in skips and staccatos

Exercise for thirds

Skill in alternating fingers

Flexibility of the left-hand

Maximum velocity

Chord passages

Wide position in fortissimo

Alternating fingers at speed

Minor scales at high speed

Crossing the hands naturally and with a

fine touch

Tense positions with a “peaceful wrist”

Double octaves

Parallel movement of the hands

Exercise for the trill

Light touch of the left hand

The thumb on the black keys with the
hand quiet

Agility and clarity

Maximum velocity in arpeggios

Bb

Eb

Ab

Dm+D

Bb

Ab

Bb

Ab

Db

ABA

ABA(C)

ABA

ABACA

ABA

ABC

ABA

ABA

ABA

ABA

ABA

ABA

ABA

ABA

AB

ABA

ABA

ABA

ABA

ABA
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27

28

29

30

31

32

33

34

35

36

37

38

39

40

41

42

43

44

45

46

47

48

Independence of the fingers

Quiet hand with fast articulation of the
fingers

Exercise for the turn
To acquire a firm touch

Exercise for the passing of the thumb

Uniformity in raising the fingers

Lightness of touch in octave skips

Trills of thirds

Changing fingers on the same key

Lightness of the arm and agility of the
fingers
Strength and clarity

Uniform movement in raising the hands

Exercise for thirds

Light of half staccato in chords

Fluency of the fingers of the left hand

Exercise for double turns

Skill in the passing of the thumb

The lightest touch, together with the
greatest digital mobility
Legato melody with spread chords

Ease of touch and velocity

Clear touch in spread chords

Exercise for trill

Bm

Am

Ab

Bb

Ab

Gb

Ab

ABA

ABA

ABA

ABA

ABA

ABA(C)

ABA

ABA

ABA

AB

ABA

ABA

ABA

ABA

ABA

ABA

ABA

‘o o ol
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49 Octaves with bravura G ABA

50 Ease of touch and velocity Gm ABA

As can be seen in Table 1, Op.740 “The Art of Finger Dexterity” features numerous etudes
written by Czerny for specific technical movements and structures and includes arpeggios, trills, triplet
intervals, scales, notes repeated with different fingers, notes repeated with the same finger, octaves,
jumps, etc. Within the book, Czerny provides information about the content of the etudes or the
intended technical behaviors in the title of each etude. For example, the title of etude no. 1 is “fixed
hand, moving fingers,” and the intended behavior with this etude is to keep the hand light, comfortable
and stable during fast works or passages and to play only with the fingers, in other words, to achieve
the highest speed with the least physical movement. In this way, the physical energy spent by the pianist
in high-speed passages is minimized. The title of each etude provides preliminary information about
the intended behavior of the pianist. As can be understood from the main title of the book, the pianist
intends to use his fingers at the highest level while playing. At the same time, the wrist and arm are
expected to maintain a comfortable and stable position with minimal movement. In this way, fast
passages can be played cleanly with the least movement, and fatigue, disruption, cramps, and various

injuries can be prevented from spending less energy.

Analysis of Carl Czerny’s Etudes in Op.740 “The Art of Finger Dexterity” in Terms of the

Breakdown of Tonalities
This section presents a breakdown of the tonal structures of the etudes in the book.

Table 2. Data on the distribution of tonal structures of Carl Czerny Op.740 etudes

Tonality f % f Yo
C 7 14
Ab 6 12
D 5 10
F 5 10
G 5 10
Major Bb 4 8
A ’ 4 41 82
E 2 4
Eb 2 4
B 1 2
Db 1 2
Gb 1 2
Am 4 8
Gm 2 4
Minor Dm 1 2 9 18
Bm 1 2
Dm-D 1 2
Total 50 100 50 100
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As seen in Table 2, 41 of the etudes were written in major and eight in minor tones, while 1
etude starts with a minor tone and ends in a major tone. The breakdown of the number of major tones
is as follows: C: 7 (14%), Ab: 6 (12%), D: 5 (10%), F: 5 (10%), G: 5 (10%), Bb: 4 (8%), A: 2 (4%), E: 2 (4%),
Eb: 2 (4%), B: 1 (2%), Db: 1 (2%), and Gb: 1 (2%). As for minor tones, they can be broken down as follows:
Am: 4 (8%), Gm: 2 (4%), Dm: 1 (2%), and Bm: 1 (2%). Furthermore, etude no.12 starts with Dm and ends
with a D (2%). Thus, most (82%) of the etudes were written in major tones. While the etudes in major
tones are mostly in C (14%), those in minor tones are mostly in Am (8%). The least frequently used major
tones, on the other hand, are B (2%), Db (2%) and Gb (2%), while the least frequently used minor tones
are Gm (2%) and Bm (2%).

Mete’s (2004) examination of Czerny's Op is similar to the present study. 599 etudes, and Elik’s

(2021) analysis of Op.824 etudes for four hands reported the most used tonality as C.

Analysis of Carl Czerny’s Op.740 “The Art of Finger Dexterity” Etudes in Terms of Form

Structure
In this section, the form structures of the etudes in the book are broken down and examined.

Table 3. Data on the distribution of form structures of Carl Czerny Op.740 etudes

Form structure f %
ABA 42 84

AB 4 8

A 2 4

ABC 1 2

ABACA 1 2
Total 50 100

As seen in Table 3, 43 of the 50 etudes were written in a three-part song form (86%). While 42
(84%) are in the form “ABA,” one (2%) is in the form “ABC.” Four of the etudes (8%) have a two-part
song form and an “AB” form structure. Two of the etudes (4%) have a single-section song form and
have an “A” form structure. The etudes with an “A” form structure generally take the form of
“exercises” and do not incorporate a musical idea. Among the 50 etudes, one (2%) has the classical
“ABACA” rondo form structure. An overview of this breakdown reveals that the etudes in the Op.740
method mostly (86%) take the form of three-part songs. Furthermore, among the form structures
presented in Table 1, the expression “ABA(C)” is accepted as a three-part song form, and the phrase
“AB(C)” is similarly accepted as a two-part song form. The coda sections in the forms expressed in this
way were written as a long part as if they were a separate section, and for this reason, there is a need

to specify them in parentheses, as in Table 1.

A review of relevant literature uncovered no other study examining the form structure of

Czerny’s etudes.
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Analysis of Carl Czerny’s Op.740 “The Art of Finger Dexterity” Etudes in Terms of Technical

Structure
This section provides data about the technical structures adopted in the method.

Table 4. Data on the distribution of technical structures of Carl Czerny Op.740 etudes

Technical Structure Frequency* Technical Structure Example

Arpeggio %26,3
Skips %19,7

Octave %9,7

Parallel thirds %6,9

Scale %5,1

Changing fingers on the same %3,9

key

Five fingers %2,4

Tense positions %2,3
Independence of the fingers %1,7
Trill %1,4
Uncategorized Technical %20,6

Movements
Total %100

* The rate of use was calculated by calculating the measurements of all studies in the method for each technical
structure.

The above table defines 79.4% of the technical movements, with their frequency of use in the
method provided separately as a percentage (Table 4). The remaining 20.6% of the movements are
unidentified, rapid, and short transitional irregular technical movements that are difficult to explain

using a regular and definite technical set.

A detailed examination of the table reveals the technical movement with the highest frequency
of use in the method to be the “arpeggios” movement, accounting for 26.3% of the total. This is followed,
in order, by the “jump” movement (19.7%), octave (9.7%), triple interval (6.9%), string (5.1%), repeated
note (3.9%), five fingers (2.4%), sustaining (2.3%) and independent finger (1.7%) movements, and finally
the “trill” movement (1.4%), as the least covered technical movement. Such an analysis reveals most of

the etudes to be focused on intended technical behaviors.
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Ahmetoglu (2020), in her analysis of the Op.299 etudes, claims that the reason Czerny's etudes
are one of the most commonly used sources of pianists in their daily practice is related to their technical
diversity and the skills they offer to the pianist. She states that the Op.299 etudes are one of the best

examples of this technical diversity.

Poyrazoglu (2007), on the other hand, claims that Czerny’s Op.599 etudes were aimed at the
simultaneous development of the technical skills and musical elements needed by beginner piano

students by affording them the same level of emphasis in a systematic approach.

Gray conducted a study with a similar approach to the subject of the present research entitled
“The Pedagogical Concepts of Carl Czerny: an Analytical Study,” published in 1977. In her study, Gray
analyzed the Op.740 studies only from a technical point of view, dividing the technical structures found

in the method into six categories:
1- Scales and arpeggios

2- Broken chords figurations

3- Alternating intervals

4

Repitation
5- Ornaments or embellishments
6- Octaves

Although this study has similar categories to the technical structures mentioned above, some
technical structures are handled differently. In Gray's study, etudes on “scales and arpeggios” are
collected within the same category, whereas in the present study, “series” and “arpeggio”-related
etudes are evaluated separately. Furthermore, in this study, the “broken chords” technique is handled
entirely within the “arpeggios” category rather than a separate category. Finally, octaves are evaluated
in a similar way, and the use of “repetitive note” instead of “repetitions” and the use of only the “trill”
technique rather than “ornaments” is preferred. The technical structures presented in the current study

i

that are not subjected to a separate categorization in Gray's study are the “jump,” “triple interval,” “five

a

fingers,” “extension” and “independent finger” forms. In the present study, the evaluation of these

technical structures separately was considered to be more enlightening for the study.

As a further dissimilarity, Gray does not examine the musical structures or forms, focusing only
on the technical structure of the etudes. Unlike in the present study, she compares Czerny’s technical
structures with those in the works of Beethoven and other composers to identify any similarities. In

contrast, in the present study, the field of research is limited only to Czerny's works.
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Analysis of Carl Czerny’s Op.740 “The Art of Finger Dexterity” Etudes in Terms of

Measurement Units

This final section examines the breakdown of the measurement units of the etudes in the book

is examined.

Table 4. Data on the distribution of time signatures of Carl Czerny Op.740 etudes

Time signature f %
4/4 20 40
2/4 16 32
3/4 6 12
6/8 6 12
3/8 1 2
3/2 1 2
Total 50 100

When examined in terms of measurement units (Table 5), of the 50 etudes, 20 (40%) are in 4/4
time, 16 (32%) are in 2/4 time, 6 (12%) are in 3/4 time, 6 (12%) are in 6/8 time, 1 (2%) is in 3/8 time and 1
(2%) is in 3/2 time. Thus, most of the etudes (88%) were written in a simple time measure, while very
few (12%) are in compound time. No correlation was observed between these structures and the
diversity of the technical movement etudes technical difficulty, or the technical movement's diversity.
Similarly, Mete's (2004) study of the Op.599 etudes determined that simple-time measure structures

were the most prominent form.
Conclusion and Suggestions

Within the scope of the research, all etudes in Carl Czerny’s Op.740 method were examined in
terms of tonality, form, technical structure, and measurement units, and the related numerical data were
revealed. According to the obtained data, most etudes were written in a major key. The most common
major tone in the etudes was C, and the most common minor tone was Am, while the least used major

tones were B, Db, and Gb, and the least used minor tones were Gm and Bm.

An examination of form reveals the three-part “ABA” song form to be the most common in this
method. Although different form structures were used in the etudes covered in the method, such as the
rondo form, the three-part “ABC,” and two-part or single-section song forms, it can be said that the

“ABA” three-part song form is characteristic of this method.

The method is technically very rich. Although the arpeggio movement has seen wide use, this
technical movement is not particularly dominant over the others or as characteristic of this method.
Aside from this, the “jump” movement, octave, triple interval, scale, repetitive note, five fingers,
sustaining, independent finger, and “trill” movements are also used. Aside from some exceptions, none
of the etudes maintain the same technical movement from beginning to end. For example, an etude may
start with an arpeggio movement. Still, i. Still, it may feature octave or jump transitions in-between, and

irregular technical movements may also be found in the method, thanks to which, none of the etudes
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can be described as monotonous exercises. Many of them are so musically rich that they may be

considered suitable for stage performance.

When examined in terms of measurement units, most of the etudes can be seen to be written
with a simple-time measure, with very few featuring compound-time measures, and no correlation was
observed between these structures and the technical difficulty of the etudes, nor the diversity of the

technical movement.

Czerny's etudes guide all pianists, from amateurs to experts, addressing almost any of the
problems that come to mind when discussing piano technique. Beginner students can adopt Czerny's
methods when learning the piano. Amateur pianists can use the etudes to improve their skills. Pianists
who are already considered masters can study these etudes to reinforce their skills and keep their

pianistic thoughts and characters fresh.

The data obtained in the present study reveals that in addition to the intended habits they
encourage, the Op.740 etudes also have a musical identity and were intentionally composed with this
in mind. These etudes can help piano students who have reached an advanced level to develop their

technical skills and prepare them musically and technically for more comprehensive works.

It is important for students receiving piano education to understand the importance of etude
studies and to include them in their daily study programs. In this context, to introduce Carl Czerny's
etudes other than those at the beginner level and thus to allow students to play them widely and
willingly, first of all, his accessible methods containing complex and long etudes, which do not progress
uniformly according to a certain system, can be generally introduced to the students. Students, whether
at a beginner or advanced level, may also be informed about how they can benefit from using Czerny’s

methods both in their learning process and in their future professional lives.
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